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her tender images of family, she has set ou to “rehuman-
ize Muslims” by exploring their complexities and showing
“contradictions of religious observance within a
Weslernized contemporary life, and the differences in reli-
gious praclice between the generations. The subjects are
portrayed embracing cerfain Western values, yet holding
on fo their Islamic and Eastern traditions.”

Born to a Pakistani father and Nepdlese mother, Safia
Fatimi's physician parents are an unusual couple.
Fatimi’s imeges of her mother in a swimsuit, enjoying a
cigarette and whiskey, and pampering herself shatter all
sorts of isms, taboos and conventional stereotypes of older
women across all races. They speak of an enjoyment of
spirit, body and life not usually afforded to women, and
are highly unusual representations of South Asian women
in parficular. A much sought after fashion and commercicl
photographer, Fatimi has recently switched her attention
to documentary work and education.

Luminous and haunting, Jaret Vadera and Pratima
Naithani go through different processes of manipulating
base representational photographic images to arrive at a
very similar cesthetic that removes most culiural signifiers

and places memory and absiraction at the forefront of
their work. While Vadera paints over everyday banal
imagery, with the aim of “revecling the truth by conceal-
ing and manipulating i, Naithani uses imagery from the
1940s and 1950s and is more concerned with bestowing
spirituality within the frame and rendering new meanings
to hackneyed Bollywoed film stills, creafing a mysterious

 distance by distorting and solarizing the images.

The contemporary romanticism of Vadera's and Naithani’s
work is linked to Mala Igbal’s painterly investigations of
the sublime. Amongst the many influences in her work,
she cites pop and mall art, cartoons, iraditional Western
landscape painting and Indian miniatures. Igbal repre-
sents the genre of landscape painting alone in Fatal Love
and her paintings are most removed from their references
to Indian miniatures. Like Vadera, Igbal’s work has more
of a resonance aesthetically with contemporary Western
dialogues in painting, but from a deeply emotional space.
Outstanding in their freatment of surface, and holding a
critical tension emerging from the employment of various
painting techniques and references, her works invite a
contemplative enjoyment by the viewer.




Jaret Vadera's Light, a series of photographic prints
covered in Plexiglas, and then covered over in paint
and Mylar, subtly clouding and dispersing the image,
creates visual experiences that comment on the fleet-
ing nature of memory and perception. The artist’s
nebulous designs result in faint, transient internal
snapshots, exemplifying the inability for one to fully
capture the past. In a broader context, the work
questions the authority of cultural memory or history,
as well as how the mind erodes experience through
the process of interpretation.
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