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From the office of the Managing Trustee

Sayed Haider Raza, an Indian painter who lived and painted for six decades in Paris and
Gorbio both in France, used to say that he was home both in India and France. He also
asserted that he learnt how to paint 'la sens plastique' from France but what to paint
from India. Raza was widely acknowledged as a modern Indian master even though he
spent only a third of his life and artistic career in India. In this context it is well to
remember that India has in many ways lived elsewhere, in many foreign lands and
locations not to speak in many alien minds and unexpected areas of creativity and
imagination.

On the other hand, there are artists from the subcontinent who may not be so well
known in India inspite of globalization and approximations it has generated but are
home in the world. On our request Dr. Arshiya Lokhandwala has selected some
of these artists from North America in this specially curated show which is being
mounted in Delhi as an important part of the Raza Festival a multiarts-multivenue
celebration of creativity, courage and imagination in our troubled times. Around Raza's
96th birthday the show is a thoughtful tribute to a pioneer whose legacy of being home
in the world continues, in a manner of speaking, in this show aesthetically celebrated
and extended.

Ashok Vajpeyi
Managing Trustee



Coming of Age: South Asian American Artists Today
By Arshiya Lokhandwala

The exhibition Beyond Transnationalism: The Legacy of Post Independent Art from India
undertaken at the cusp of India’s 70 years of independence seeks to understand the many
positions of artists of South Asian descent living in the United States. The artists in this show
assert new and complex aesthetic and geopolitical propositions that question, complicate
and travel far beyond conventional notions of home, nations, and belonging. This exhibition
seeks to question the relevance of the terms diaspora and transnationalism and their attendant
significations. The term diaspora derived from the Greek word - meaning [to disperse or to
scatter its geography, or its complex geopolitics] has been a default frame used to understand
and signify the mass migrations, and exoduses. But today, a new generation has come of age,
and another, since the term was first being used widely. And with the onslaught of globalization
and migration now, in every direction, a new framing, or no framing needs to be considered, that
calls this default into question. The exhibition unravels the multiple subjectivities of each of the
individual artists as palimpsests of varied lived experiences; interactions and relationships
no longer unnecessarily tied only to nations. This exhibition asks questions about new ways to
articulate this new beyond.

Post-independent India did witness several progressive artists emigrate to Europe and the
United States of America. Amongst them was S. H. Raza himself who left for Paris as early as 1950,
with his colleagues F. N Souza leaving even earlier in 1949. Examining Raza's work, India was ever
present in his mind and as he always carried the nation with him. In a similar way, manner two
artists Zarina Hashmi and Krishna Reddy participating in this exhibition also left India early. Reddy
left India in the same year as Raza to study in London and then moved to Paris in 1951, finally
settling in New York in 1974. Pioneered the art of color, much of Reddy’s viscosity prints such
as Life Movement embody various experiences inspired by nature that are primordial and
organically inspired from his early days in Shantiniketan. Zarina Hashmi, born in India left as early
as 1958 never to return. Her work Cities | called Home, includes her journeys through Aligarh,
Bangkok, Paris, Tokyo, and New York seeks to re-visit these places through an imaginary map.
Much of Hashmi’s work is about home and belonging maybe as she says “because ‘home’ is a
notional entity that perhaps exists only in memory.”

Speaking about home, Pakistani born Hamra Abbas, currently living between Boston and Lahore
seeks to find an individual expression within a changing society addressing notions of cultural
history, sexuality, violence, ornamentation, devotion, and faith. Her work Kaaba Pop- a series
paper works reminiscent of Kaaba provide a kind of (spiritual) home where one is able to have
more than one home.

Jaret Vadera born in Toronto, Canada to Filipino and Indian parents and currently living in the
New York, is part of many cultures, and feels an affinity with multiple homes. In his work he actively
questions binaries of us’s and them’s. In his work No Country, 2014 from his Pangea series, Vadera
redacts all of the names of that appear on a world map. Countries, now undifferentiated, become
a world connected as one landmass. His video On Kings and Elephants, 2015, where a robotic
voice narrates the tale of the Four Blind Men and the Elephant focuses on translation as a main
theme. At the heart of this timeless story is an enduring reminder against the trappings of the
ego, religion, and state agendas still looking to divide and rule.

Priyanka Dasgupta’s video Another, 2017, recounts an absurd circuitous journey of a personal
narrative of grandfather Prodosh Dasgupta sculpture Remorse of an Egg that disappeared in
New Delhi in 1991 and re-appeared on an "Antique Roadshow" episode in Tucson, Arizona, in



2016, masquerading as a planter. Her work explores the transformative journey of the sculpture
that passes undetected, traveling without papers of authentication unlike the journey of people
crossing borders and nations.

Shaurya Kumar’s work is informed by ancient Indian and world history that addresses fallen
forgotten objects and monuments, architectural ruins and transient ephemera that highlight
displacements revealing notions of presence and absence. Born in Delhi and living in the US
since 12 years, Kumar in If in a sacred land a traveler, a series gold leaf, Shaurya responds to
travels and memories of places through a mark left by a pilgrim at a religious site, as an act of
reverence or devotion. Each mark draws on different and poignant journeys that are distinct from
any other.

Amina Ahmed, born in East Africa 1964, of Kutchi Turk Indian heritage, growing up in England,
having lived in Iran and the USA since the last 10 years, in Pitch 1 or Prieta seeks to re-connect
herself to her nomadic roots from her native land. Her meditative, repetitious and rhythmic works
are reminiscent of tattoo marks on skins that tell stories of folkloric traditions, at the same time
reverberate an ad infinitum with the universal.

On the contrary, Vandana Jain'’s digitally produced Mandala Logos undertakes nothing less than
a critique of global capitalism. Located in New York, the headquarters of world commerce, Jain
being an artist of Indian origin, draws on her immediate environment filled with multi-national
conglomerates, consumption and the spirit of corporate personhood. In Logo Mandala, Jain
explores her relationship with India and the connection with the corporate and spiritual world.

Chitra Ganesh born in New York, to Indian parents draws her inspiration from several points
including, Hindu and Buddhist iconography, and mass-mediated visual languages of comics,
science fiction, news photography, and illustration. In her work Depths of her Abyss, 2016
she presents a nonlinear narrative of “unforeseen desire and untimely loss” that occur in an
alternate world in an imagined past and a distant future. For Ganesh, these retro-futurist bodies,
like time, are fluids that explore bodies, space, and history. Speaking how she feels about the
term diaspora, she considers is less useful to her now, particularly as earlier articulations of the
South Asian diaspora were tied to nostalgia and longing, that became a way in which narratives
of the homeland or home were often frozen in time in a diasporic subject’s imaginary. Her attempt
is to free this space and keep it fluid.[1]

Ranu Mukherjee’s, Today is a surprise, 2018, part of Shadowtime project addresses the complex
physical experience of colliding time frames marked by cultural and ecological change. For her,
Shadowtime (a neologism coined by her) is a process of “living simultaneously in two distinctly
different time scales” or “the acute consciousness of the possibility that the near future will be
drastically different than the present,”[2] addresses the complex nature of vision, witnessing and
responding as a physical body within a social environment. Here her painting becomes a
time-based work that embodies the way critical events seem to oscillate between the concrete
and abstract, and between visibility and obscurity though we may not be able to see them all at
once.

Sreshta Rit Premnath born Bangalore, India, moved to the USA in 1997 in his work Cadere/Rose
recounts his physical likeness to the Bangladeshi immigrant flower sellers selling roses in the
squares of Rome, where his exhibition in Italy took place. The artist purports “If | were holding a
bouquet of roses, | too would disappear.”[3] The invisibility of the immigrant in his/her new
surrounding, the effacement of individual identity the places and its perceptions impose—these
conditions not only extend the displacement of authorship in Polish conceptualist André Cadere
(1934, Warsaw — 1978, Paris) who acquired a reputation of a crank in the Paris art world of the
1970s, allow the artist to reflect on his own immigrant condition of invisibility of whose identities
that continue to remain invisible to us even as they circulate in our midst.

Shelly Bahl, an artist born in Benares, India, raised in Toronto and currently based in New York City
draws on International Woman of Mystery Il: Amru Sani, a mixed-media installation explores the
fictionalized life of a Indo-Caribbean jazz singer, and actress who performed in the 1940's-60's,
and who, at the peak of her career disappeared. Bahl appropriates the enigmatic personality of



this woman who created different persona’s that allowed her to negotiate and transition between
these varied challenging spaces and worlds inhabited by her.

Bari Kumar born in Andhra Pradesh and currently living in Los Angeles since 1988, in his suite of
5 works Organic Sensoria, 2013: Eye Yoni, Silence is Golden, Opinion of taste, Smell of fear,
Mera Haath Jagannath (my hand is supreme), represents the various senses that are tied to our
physical body and the psychological state of being. This series of cloth constructions made in his
hometown Hyderabad are inspired by his visits to sari matching centers as a child. The artist notes
the color arrangement of these shops and the significance of the fall that stabilizes the sari, yet
always remains invisible. Using these myriad colored falls he makes a pixelated work in fabric
revealing the unseen that often is the backbone of things.

Finally, the works of Jaishri Abichandani and Annu Mathew both address the future and the life
we can anticipate. Abichandani moved to NYC in 1984 (being born in Mumbai) and her video
Happily Never After uses imagery of a female fortune telling robot seen in street fairs in India or
Chowpatty beach in Mumbai. This absurd story is draw on a story of AK Ramanujan, based on
ancient legends of the lives of Indian women saints. Leaving us disoriented and the viewers
perplexed as to the anticipated outcome of their future the robot slips from the subject of the
work to addressing and subjugating viewers with archaic rules of an unidentifiable society.

Annu Matthew’s video, To Majority Minority - Moon (from Bangladesh), examines the history of
immigrants in the US, which according to the artist in 2050 will become majority population. Born
in the UK and currently living in the US, her work points to the usual question “where are you
really from?” Using personal stories of immigrants from family albums she allows the viewer to
understand America’s immigrant history through these pictorial representations that reveal the
complexity of migration that cannot be revealed as one single image.

Beyond Transnationalism doesn’t seek to answer, but rather to ask timely questions. The
experiences and journeys lived by each of these artists is immeasurably varied. Which makes it
impossible and unnescessary to address the complex issue of home, belonging and identity
within a single reductive meta-narrative. Zarina and Reddy born in pre-independence India, as
well Bari Kumar and Shaurya Kumar have a different relationship to India and their identity at
large. The second-generation artists, who were born abroad, have different relationships to their
place or their places in the world and how they visualize themselves in it. All of the artists have
moved past the oversimplified notion of as scattered, or somehow incomplete, and were
arguably never there. They travel through multiple narratives of different nations, and feel at
home in the world moving in relation to, and often beyond their transnational roots. They can be
viewed as more fluid, multi-local and transient, working through a liberated space that they are
constantly shaping.



AMINA AHMED

Pitch I. Prieta (Detail), 2017
Drawing on Carbon Paper
24"x 33"

The song " Oro Santo" written and sung in spanish by Concha Buika
- Translated for me by my daughter Amanda.

"In the over cast shadow of this pitch (she doesn't say a word that could literally translate to pitch- the
word is 'prieta’ and is usually used to mean very dark skin) and divine night--over the tundra that

populates my ever-awake soul, is heard a lament as a prelude to the dead hours--hours that pass in the
agony of a slow death. The silence returns to clothe my saint in gold ( this could also be ' to dress me in
gold, my saint')--returns the memory of my grandmothers to sweeten my wait--returns the records that
taught me to adore music returned my father after 20 years. If you would return- if you would return |
would dress you in gold, my saint. | would quiet things so that you could hear my desperate /distressed
cry of grief"

Amina Ahmed, born in East Africa 1964, of Kutchi Turk Indian heritage. She grew up in England, and has lived in Iran and the
USA. Ahmed graduated from Winchester School of Art and Chelsea School of Art. She received her MA in Visual Islamic and
Traditional Arts from the Royal College of Art where she was awarded a bursary and the Barakak Trust Prize. Ahmed's work
has been exhibited Internationally, including: The Lincoln Center NYC, Jersey City Museum NJ, Queens museum NY, Twelve
Gates Gallery PA, Lakeeran Gallery Mumbai, Slick Paris, India Art Fair New Delhi, FiberPhiladelphia International Biennial
PA, Alwan for the Arts NYC and Clark House Mumbai.
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ANNU PALAKUNNATHU MATTHEW

To Majority Minority - Moon (from Bangladesh), 2014-2015
Visualization of a photo animation

Size: Variable

While we know that by 2050 “minority” populations in the U.S.A. will become the majority, who are these
multicolored Americans? “To Majority Minority” asks questions, beyond “where are you really from?”
to better understand immigrants who don’t look stereotypically “American.” In this project, | explore
the personal stories of immigration starting with family photographs drawn from the immigrant’s
albums.| collaborate with multiple generations of the family to photograph and distill down their
resonant immigrant story. Old photographs reignite memories and spark conversation and like a time
machine, transport us back in history. They reflect where we have come from and reveal family histories
and shared stories of immigration. The final animation weaves through time, allowing the viewer to
simultaneously ponder America’s immigrant history and these family’s stories. “To Majority Minority”
spans time, national boundaries, and borders, to visualize migration in a way that no single image can.

Annu Palakunnathu Matthew's photo-based artwork explores re-looking at cultural histories, identity, and memory.
Matthew's work takes advantage of the viewer’s uncertainty between the reality of photography and it's manipulation
through digital tools to get the viewer to reexamine and construct parallel identities and histories. Matthew's recent solo
exhibitions include the Royal Ontario Museum, Nuit Blanche Toronto, and sepiaEYE, nyc. Matthew has also exhibited her
work at the RISD Museum, Newark Art Museum, Tang Museum, San Jose Museum of Art, Portland Museum of Art (OR),
Museum of Fine Arts (TX), Victoria & Albert Museum (London), Sharjah Art Museum (UAE), as well as at the Smithsonian. She
currently has work in (un)Expected Families at the MFA Boston. Grants and fellowships that have supported her work include
a Maccoll Johnson, John Guttman, Fulbright Fellowships and grants from the Rhode Island State Council of the Arts. Annu
Palakunnathu Matthew is Professor of Art at the University of Rhode Island and Director of the URI Center for the Humanities.
Matthew is represented by sepiaEYE, NYC.




BARI KUMAR

Organica Sensoria : Matter of Taste, 2013
Mixed Media
37" x 27" (series of 5 works)

These series of cloth constructions are done in Hyderabad. Inspired by the many trips | had taken to the
Sari Matching Centers with my mother as a child, | was taken by the brilliant colors arranged on the
shelves in all color variations and gradations. | was particularly interested in the fall material used to line
the inner bottom of the sarees. The basic cotton fabric material gives the saree the durability and
compliments it without calling attention to itself. It's brilliant colors and hues are invisible to the public
eye. | wanted to pay homage to that fabric with these works. by creating a miniature version of the
fabrics just as they are rolled over flat cardboard pieces and stacked on the shelves in the shops. Cutting
the fabric into strips of 2" x 18" each, they are rolled over a piece of cardboard thatis 1" x 2” and then
stacked like books on the shelf's made of clear plexi. The final image is the deconstruction of paint into
pigment; the unseen to be seen; the inside brought to the outside. This series “Organica Sensoria”
represents the 5 senses but not in a literal manner. Even though they are represented by the anatomical
parts of the body relating to the senses, the images and it's titles refer to a more subversive look at the
connect and disconnect between the physical self and the psychological state of being.

Born in Andhra Pradesh in 1966, Bari Kumar studied at the Rishi Valley School founded by philosopher J. Krishnamurti. In his
teens, he moved to L.A. to study graphic design at Otis/Parsons School of Design, graduating in 1988. On completion of my
BFA, he worked as a graphic designer for a clothing company, then for many years in the animation industry as a Color key
artist on T.V shows such as The Critic, Felix the cat, Drawn Together and as a Color supervisor on Futurama for which he
received an Emmy award in 2000. Kumar has exhibited in several group shows in Los Angeles, New York, London, Mumbai,
Kolkata and other cities both in private galleries as well as in museums. He lives and works in Los Angeles, U.S.A and in

Hyderabad, India.






